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SHADOWS
This blur of projéctions is cast within a zeppelln-hke framework of
random geode‘ t is a trapping between inner and outer,
rectional, and you walk through it. | see my image
a‘ng‘l move within it, towards it, Lam only ar

Blur emerges from an intersection of the distinct, parallel practices
of Paul Caporn. As an artist constantly working the mechanisms
of illumination in various forms, and alternating, shifting between
the rigour of making and ﬂuudlty of the digital, Blur smears
between genres. 1 .

A fascination with historical and obsolete objects |
re-construction of the art object is translated to the f
Filmic moments in the histery of Perth are collec d and re-
worked, forming a loop of e dléss re-enactments on one screen.
On another, the herd-like ti ing of feet after Australia day’s
skyshow is captured in t owing luminescence of0-lux video.
The city is presented @s a growing-constant, always inhabited by
the flux and the flow Merating populations,
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recorded. A shado de‘ e flutters inte -hrough and beyond the
screen, and occasionally, an image is focuss

and momentarily captured before retufning to th
It is rhythmic. It hammers like a peal of Bells®€onstant and hard,
it is progressive. It progresses. L T
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As a video installati'
discrete viewing e

pses and re-frames the

nd privileged position present-
ed by “classical” video ‘The darkened, seamless
space and floating s s are replaced by an organic
framework that refers to a constantly shifting landscape of
hypersurfaces, of which video is a component part. The
viewer is coaxed through a material and porous space, to
realise their position within the field of two intersecting pro-
jections. They simultaneously both encroach upon and
become part of the 3greened surface.

The movement of the viewer within the blurred, projected
image is an inclusory practice that challenges the cinematic
standard of screen and audience. Blur, whilst activated by
the presence and the shadow of the viewer, also points to
their mortality by way of this mechanism. As a moving
screen, they are implicated within the flow of time, and the
collated, pixellated histories of a location.

The viewer, like the indistinguishable figures in Caporn’s
collection of early film footage, is only passing through.
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